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138 CONTINUED 138

WILL nods, miserable.

SAM has found a private corner. He is gargling into a
basin. He looks worried and furtive.

139 INT. THE CURTAIN THEATRE. AUDITORIUM. DAY. 139

The audience is gathering.

140 EXT. THE CURTAIN THEATRE. DAY, 140
Word has got around. Even rich people are coming. They
arrive by carriage and by Palanquin. Some of them are
cloaked and hooded, slumming incognito. A cannon booms

from the Curtain. The flag of the ADMIRAL’S MEN
flutters above.

141 EXT. THE CURTAIN THEATRE. ENTRANCE. DAY. 141

LAMBERT and FREES are taking the entrance money.

142 1INT. THE CURTAIN THEATRE. AUDITORIUM. DAY . 142

The auditorium is now packed. Among them, sheepish, is
MAKEPEACE.

FENNYMAN'’ s brother-in-law - is doing a brisk trade off
a tray round his shoulders.

MAKEPEACE’S NEIGHBOUR
(to MAKEPEACE)
I hear they had problems with this play.

MAKEPEACE
Really?

MAKEPEACE’S NEIGHBOUR
That is what I heard.
143 EXT. DE LESSEPS' HOUSE. DAY, 143

SIR ROBERT AND LADY DE LESSEPS emerge from the house to
a furious WESSEX. They shake their heads.

144 1INT. THE CURTAIN THEATRE. BACKSTAGE. DAY . 144

Everything is ready. NED sighals the musicians.
Trumpets and drums sound. The house falls silent.
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145 INT. THE CURTAIN THEATRE. THE WINGS. DAY, 145

146

147

148

WABASH seems to be important at the beginning. We have
never been told what part he plays. He is still
muttering lines and stuttering them.
WABASH
(mutter)
T-t-t-two h-h-households b-both alike
in d~d-d-dignity.

WILL listens to him in agony. He finds HENSLOWE next
to him.

WILL
(to HENSLOWE)
We are lost.

HENSLOWE
No, it will turn out well.

WILL
How will it?

HENSLOWE
I don’t know, it’s a mystery.

And off we go. HENSLOWE claps WABASH on the shoulder and
sends him through the curtain.

ANGLE on WABASH.

INT. THE CURTAIN THEATRE. STAGE. DAY . 146
The audience waits expectantly. WABASH gathers himself.
WABASH AS THE CHORUS
T-t-t-t-two ...
INT. THE CURTAIN THEATRE. BACKSTAGE. DAY, 147

WILL shuts his eyes and prays.

INT. THE CURTAIN THEATRE. STAGE/AUDITORIUM. DAY . 148

WABASH launches himself into a perfect audacious delivery
like a star.

CONTINUED:



148

149

150

114.

CONTINUED 148

WABASH AS THE CHORUS
" .. households both alike in dignity
(in fair Verona where we lay our scene)
From ancient grudge break to
new mutiny,
Where civil blood makes civid hands
_ unclean.
From forth the fatal loins of these
two foes
A pair of star-cross'd lovers take
their life,
Whose misadventured piteous overthrows
Doth with their death bury their
parents' strife..."

EXT. STREET. DAY . 149

VIOLA and the NURSE, hurrying towards the Curtain.

INT. THE CURTAIN THEATRE. RACKSTAGE. DAY, 150

HEMMINGS BROTHERS are ready to go on as "SAMPSON" and
"GREGORY", Act I Scene I. They shake hands. Beyond the
curtain, the audience applauds the Prologue as WABASH
comes through the curtain backstage.

WILL
(to WABASH)
Wonderful!
WABASH

W-w-w-was it g-g-g-good?
The HEMMINGS BROTHERS enter the arena and the play begins.
POV: from THE WINGS:

JOHN HEMMINGS AS SAMPSON
"Gregory, on my word we’ll not carryl .
coals.

JAMES HEMMINGS AS GREGORY
"No, for then we should be colliers.”

WILL looks as if he would rather be dead. SAM GOSSE
approaches WILL, nervously.

SAM '
(nervously ~ in a deep
bass guttural hoarse
voice)
Master Shakespeare ...

CONTINUED:
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150 CONTINUED 150

. WILL
{absently)
Luck be with you, Sam.
(as the awful truth gets
through to him)
Sam ... ?

SAM
(in the same voice)
It is not my fault, Master Shakespeare.
I could do it yesterday.

WILL
Sam! Do me a speech, do me a line.

SAM
(the effect is horrible)
"Parting is such sweet sorrow..."

HENSLOWE has been overhearing.

HENSLOWE

Another little problem.
WILL

What do we do now?
HENSLOWE

The show must... you know...
WILL

Go on.
HENSLOWE

Juliet does not come on for twenty
pages. It will be all right.

WILL
How will it?

HENSLOWE
I don’'t know. It’s a mystery.

And he makes his way towards the Front of House.

151 EXT. STREET. DAY. 151

A furious WESSEX is hurrying along the road to the
theatre.
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INT. THE CURTAIN THEATRE. AUDITORIUM/STAGE. DAY, 152

VIOLA and the NURSE are arriving , and looking for a seat
in the gallery. BURBAGE and his MEN are standing at the
back, behind the people seated in the gallery. The first
scene of the play is continuing ...

ARMITAGE AS ABRAM
"Do you bite your thumb at us, sir?"

JOHN HEMMINGS AS SAMPSON
"I do bite my thumb, sir."

BURBAGE finds HENSLOWE plucking agitatedly at his sleeve.

HENSLOWE
Can we talk?

They are standing behind the back row of the gallery
seats. The spectator in front of them is the NURSE.
She turns round and shushes HENSLOWE up.

HENSLOWE (Cont'd)
(whispering to BURBAGE)
We have no Juliet!

BURBAGE
(forgetting to whisper)
No Juliet?!

VIOLA
(turning)
No Juliet?!

HENSLOWE
It will be all right, madam.

VIOLA
What happened to Sam?

HENSLOWE
Who are you?

VIOLA
Thomas Kent!

Their whispers are causing black looks and hushing noises
from the neighbours. HENSLOWE pulls VIOLA from her seat,
luckily an aisle seat.

HENSLOWE
Do you know it-?

VIOLA
(showing the manuscript)
Every word.

CONTINUED:
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152 CONTINUED 152
HENSLOWE and BURBAGE look at each other.

CcUT TO:

153 1INT. THE CURTAIN THEATRE. STAGE. DAY . 153

PHILIPS AS LADY CAPULET
"Nurse, where is my daughter? Call
her forth to me."

RALPH AS NURSE
"Now by my maidenhead at twelve
year old,
I bade her come. What, lamb.
' What ladybird."

154 INT. THE CURTAIN THEATRE. THE WINGS/STAGE. DAY . 154

SAM who gathers himself, to make his entrance, quietly
and horribly practising "How now, who calls?"

RALPH AS NURSE
(on stage)
"God forbid. Where’s this girl-?...

The author and star, WILI, SHAKESPEARE, has his back to
the stage, his hands over his ears. He is cowering in
dread anticipation. '

RALPH AS NURSE (Cont'd)
..."Rhat, Juliet!"™

As SAM is about to enter HENSLOWE’S hand yanks him by the
collar, and VIOLA overtakes him and steps on stage. Enter
"JULIET". VIOLA is not wearing the "JULIET" costume -
she is wearing her own beautiful dress, which up till now
has been hidden from us by her cloak.

VIOLA AS JULIET
"How now, who calls?"

RALPH AS NURSE
"Your mother."”

VIOLA AS JULIET »
"Madam. I am here, what is your will?"

155 1INT. THE CURTAIN THEATRE. AUDITORIUM. DAY. 155

There is a collective gasp. Nobody has ever seen a BOY
PLAYER like this.
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INT. THE CURTAIN THEATRE. THE WINGS. DAY. 156
WILL takes his-hands from his ears, and turns round in
amazement at the sound of VIOLA’S voice.

INT. THE CURTAIN THEATRE. AUDITORIUM/STAGE. DAY . 157
WESSEX has just arrived in the auditorium and jumps as

if he has been shot. He seems about to intervene, but
looking around at the rapt faces he realises he cannot.

INT. THE CURTAIN THEATRE. THE WINGS. DAY . 158
HENSLOWE and BURBAGE look at each other.

BURBAGE
We will all be put in the clink.

HENSLOWE

(shrugs)
See you in jail.

DELETED 1509+

INT. THE CURTAIN THEATRE. BACKSTAGE. DAY . 160

FENNYMAN, oblivious to the drama, is practising his lines
in a fever of nervousness.

FENNYMAN
"Such mortal drugs I have but
Mantua’'s law
Is death to any he that utters them."”
Then him. Then me.

INT. THE CURTAIN THEATRE. STAGE. DAY . 16l

Swordplay. An amazing performance that holds the
audience spellbound. "TYBALT" kills "MERCUTIO".

CONTINUED:



16l

le2

163

164

119.

CONTINUED 16l

ALLEYN AS MERCUTIO
{to ROMEO)
"I am hurt.
A plague o’ both your houses.

A roll of thunder. Over the heads of the audience, far
above the thatched roof of the theatre, clouds are
gathering in the sky. On stage "MERCUTIO" is in "ROMEO’S"
arms, but the tone of the playing is unlike anything we
have seen before: without bombast, intense and real. And
the audience is quiet and attentive.

ALLEYN AS MERCUTIO (Cont'd)
"... - why the devil came you between
us? I was hurt under your arm."

EXT. THE CURTAIN THEATRE. DAY. le2

In the semi~rural view towards the City of London, there
can be discerned a gaggle of approaching MEN and there
is something orderly about them. As they come closer,
we see that they are a company of PIKE MEN, marching
towards the theatre, led by the Master of the Revels,
TILNEY. Thunder rolls.

INT. THE CURTAIN THEATRE. STAGE. DAY. 163

Figures are running across the stage, in the panic that
follows "TYBALT'S" death.

VOICE
"...which way ran he that kill’'d
Mercutio?

Tybalt, that murderer, which way
ran he...?"

INT. THE CURTAIN THEATRE. BACKSTAGE. DAY . 164

WILL has just 'killed' "TYBALT". He is still breathless *
from fighting. He stands face to face with VIOLA,.

WILL
I am fortune’s fool.

They stare at each other, transfixed

WILL (Cont'd)
You are married?

PAUSE. She cannot answer.

CONTINUED:
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CONTINUED , 164

WILL (Cont'd)
If you be married, my grave is like
to be my wedding bed.

The implication of her silence fills the air. WILL does
not move.

INT. THE CURTAIN THEATRE. STAGE. DAY, 165

We cannot tell whether this is the play or their life.
The audience, and the rest of the world, might as well
not exist. WILL turns from her and begins to descend
from the 'balcony'.

VIOLA AS JULIET
"Art thou gone so?...

WILL stops.

VIOLA AS JULIET (Cont'd)
...Love, lord, ay husband, friend,

I must hear from thee every day
in the hour,

For in a minute there are many days.
0, by this count I shall be much

in years
Ere I again behold my Romeo..."

WILL as "ROMEO" seems unable to speak. Then he says:

WILL AS ROMEO
", ..farewell..."

All other sounds drain away, and time seems to stop.

VIOLA AS JULIET
"0 think’st thou we shall ever meet
again...?

INT. THE CURTAIN THEATRE. STAGE. DAY . 165A
THUNDER.
Now the FRIAR is giving "JULIET" his potion.

EDWARD AS FRIAR
"No warmth, no breath shall testify
thou livest...

And in this borrow’d likeness of
shrunk death

Thou shall continue two and forty hours
And then awake as from a pleasant
sleep..."
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INT. THE CURTAIN THEATRE. STAGE. DAY . 166
It’'s FENNYMAN’S moment. The "APOTHECARY" and "ROMEQ".

WILL AS ROMEO
"Come hither, man. I see that thou

art poor.
Hold, there is forty ducats. Let
me have

A dram of poison ~"

FENNYMAN AS APOTHECARY
"Such mortal drugs I have but
Mantua’s law
is death to any he that utters them!"

FENNYMAN has cut in several lines early, but his
conviction is astonishing.

EXT. STREET. NEAR THE CURTAIN THEATRE. DAY. 167

TILNEY, on the march. His hand grips a copy of the
Curtain flyer. Rain starts.

INT. THE CURTAIN THEATRE. STAGE. DAY. les

Rain is falling on the groundlings, but nobody seems to
care... "JULIET" lies 'dead'. She lies on top of her
tomb, 'lying in state', her best dress, her hair done,
her hands in prayer at her breast, her eyes closed.
"ROMEQO" has found her like this.

WILL AS ROMEO
"Eyes, look your last!
Arms, take your last embrace! and
lips, Oh you
The doors of breath, seal with a
righteous kiss...

As WILL embraces her, VIOLA'S eyes flicker open (shielded
by WILL from the audience) and the lovers look at each

other for a moment as WILL and VIOLA rather than as
"ROMEO" and "JULIET". Their eyes are wet with tears.

INT. THE CURTAIN THEATRE. AUDITORIUM. DAY, leBAa

BURBAGE and ROSALINE are watching.

INT. THE CURTAIN THEATRE. AUDITORIUM. DAY . le68B

KEMPE is watching.
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169 INT. THE CURTAIN THEATRE. AUDITORIUM. DAY, 169

RAIN.

We see that in the audience are several of the WHORES we
recognise from the brothel. They are weeping openly.
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INT. THE CURTAIN THEATRE. STAGE. DAY.
RAIN.
WILL is raising the fatal drug in a last toast.
WILL AS ROMEO
"Here’s to my love
(he drinks)
O true Apothecary.”
INT. THE CURTAIN THEATRE. TEE WINGS. DAY.
FENNYMAN, moved but proud in the wings.
~ FENNYMAN
(whispers to himself)
I was good. I was great.

INT. THE CURTAIN THEATRE. STAGE. DAY.

WILL AS ROMEO
"Thy drugs are quick. Thus with a

kiss I die."™

(and he dies)

INT. THE CURTAIN THEATRE. AUDITORIUM. DAY.

The NURSE is weeping too.

INT. THE CURTAIN THEATRE. STAGE. DAY .
"JULIET" wakes up with a start.

VIOLA AS JULIET
"...Where is my lord?
I do remember well where I should be,
And there I am. Where is my Romeo?"

INT. THE CURTAIN THEATRE. AUDITORIUM. DAY .

NURSE
(involuntarily)
Dead!

INT. THE CURTAIN THEATRE. STAGE. DAY.

VIOLA AS JULIET
"What’s here? A cup clos'd in my
true love’s hand?
(MORE)
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VIOLA AS JULIET (Cont'd)

Poison, I see, hath been his
timeless end."

177 INT. THE CURTAIN THEATRE. AUDITORIUM. DAY . 177

MAKEPEACE
(involuntarily)
Don’t do it!

178 INT. THE CURTAIN THEATRE. STAGE. DAY. 178

"JULIET" takes “ROMEO’S" dagger.

VIOLA AS JULIET
"...0 happy dagger
This is thy sheath. There rust,
and let me die."

She stabs herself and dies. The 'inner curtain' closes
over the tomb.

179 INT. THE CURTAIN THEATRE. STAGE/AUDITORIUM DAY. 179

HIGH ANGLE on audience and stage. "THE PRINCE" (whom we
have not seen before) is having the last word.

THE PRINCE
"For never was a story ¢f more woe
Than this of Juliet and her Romeo."

The end. The audience goes mad.

180 INT. THE CURTAIN THEATRE. THE INNER CURTAIN/STAGE. 180
DAY.

The inner curtain opens, but WILL and VIQOLA are in a play
of their own... embracing and kissing passionately,
making their own farewell. HENSLOWE is too stunned and
moved to react at first. Then he looks at the audience

and the penny drops. It’s a hit.

181 INT. THE CURTAIN THEATRE. AUDITORIUM/STAGE. DAY . 181

The rain is stopping. The audience roars. WILL, VIOLA
and THE COMPANY come forward to meet the applause. TILNEY
and his MEN burst in. TILNEY jumps up onto the stage,.
where the ADMIRAL’S MEN are taking their bows. TILNEY’S
'COPS' ring the stage, facing inwards.

CONTINUED:
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181 CONTINUED 181

TILNEY
(shouts triumphantly)
I arrest you in the name of Queen
Elizabeth!

The AUDIENCE goes quiet. BURBAGE jumps out of the
audience onto the stage. .

BURBAGE
Arrest who, Mr. Tilney?

TILNEY
Everybody! The Admiral’s Men, The
Chamberlain’s Men and every one of you
ne’ er-do-wells who stands in contempt
of the authority invested in me by her
Majesty.

BURBAGE
Contempt? You closed the Rose - I
have not opened it.

TILNEY is at a loss but only for a moment.

TILNEY
(he points a "j’accuse"
finger at VIOLR)
That woman is a woman!

The entire audience and the actors, recoil and gasp.
The NURSE crosses herself.

ALLEYN
What?! A woman?! You mean that
goat?!

He points at VIOLA, brazening it out without much chance.

TILNEY
I’]1l see you all in the Clink! In
the name of her Majesty Queen
Elizabeth ~

And an authoritative voice from the audience interrupts
him.
VOICE
Mr. Tilney ... !

It is QUEEN ELIZABETH herself, descending now, her hood
and cloak thrown back an awesome, sight. A shaft of
sunlight hits her.

CONTINUED:
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181 CONTINUED (2) 181

QUEEN
Have a care with my name, you will wear
it out.

There is a general parting of the waves, soldiers and
actors, a general backing off and bowing as QUEEN
ELIZABETH takes the limelight.

QUEEN (Cont'd)
The Queen of England does not attend
exhibitions of public lewdness so
something is out of joint. Come here,
Master Kent. Let me look at you.

VIOLA comes forward, and is about to curtsey when she
catches the QUEEN’S eye, an arresting eye, which arrests
the curtsey and turns it into a sweeping bow.

QUEEN (Cont'd)
Yes, the illusion is remarkable and
your error, Mr. Tilney, is easily
forgiven, but I know something of a
woman in a man’s profession, yes, by
God, I do know about that. That is
enough from you, Master Kent. If only
Lord Wessex were here!

VOICE
He is, Ma’am.

The voice belongs to JOHN WEBSTER. He points firmly at
a figure in the audience, WESSEX, trying to look
inconspicuous.

WESSEX
(weakly)
Your Majesty ...

QUEEN
There was a wager, I remember ... as
to whether a play can show the very
truth and nature of love. I think you

lost it today. *

(turning to WEBSTER) *
You are an eager boy. Did you like *
the play?

CONTINUED:
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181 CONTINUED (2) 181

182

183

WEBSTER
I liked it when she stabbed herself,
your Majesty, but there should have
been some blood.

The QUEEN fixes WILL with a beady eye.
QUEEN
Master Shakespeare. Next time you come
to Greenwich, come as yourself and we
will speak some more.

WILL bows deeply. The QUEEN turns to leave. The waves
part for her,.

INT. THE CURTAIN THEATRE. MATN ENTRANCE. DAY. 182
The QUEEN is bowed out through the doors.

EXT. THE CURTAIN THEATRE. DAY . 183
A gaggle of the QUEEN'S favoured courtiers wait by her *
carriage. WESSEX is hurrying down the exterior staircase *
as the QUEEN emerges from the theatre. During the *
following, a general egress from the auditorium is taking *
place, including some the actors, crowding to see her off. *
WESSEX bows, out of breath. *
WESSEX *

Your Majesty - ! *

QUEEN *

Why, Lord Wessex! Lost your wife so *

soon? *

WESSEX *

Indeed I am a bride short. How is this *

to end? *

VIOLA has come out of the theatre, amongst some of the *
other plavers. The QUEEN catches her eve. *
QUEEN *

As stories must when love's denied - *

with tears and a journey. Those whom *

God has joined in marriage, not even *

I can put asunder. *

(She turns to VIQLA) *

Master Kent, Lord Wessex, as I *
foretold, has lost his wife in the *

*

playhouse.
(MORE)
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CONTINUED

QUEEN (Cont'd)
Go make your farewell, and send her
out. It's time to settle accounts,
(to WESSEX)
How much was that wager?

WESSEX
Fifty shillings.
(the QUEEN gives him a
look)
Pounds.

QUEEN
Give it to Master Kent. He will see
it rightfully home.

WESSEX gives his purse to VIOQOLA.

QUEEN (Cont'd)
(to VIOLA)
And tell Shakespeare, something more
cheerful next time, for Twelfth Night.

VIOLA
(bowing)
Your Majesty.

WESSEX
(aside, to VIOLA)
And tell her to be guick.

The Queen proceeds towards her carriage. There is an
enormous puddle between her and it; she hesitates for a
fraction and then marches through the puddle as dozens
of cloaks descend upon it, at her heels.

QUEEN
Too late, too late.

She climbs her way into her carriage, which departs.

VIOLA begins to push through the crowd to get back into
the theatre. §She passes FOUR MEN holding one manuscript.
Amongst the crowd are HENSLOWE and FENNYMAN. The FOUR
MEN approach HENSLOWE.

HENSLOWE
Ah, Mr Lyly, Mr Nash, Mr Chapman, Mr
Dekker! I hear you have a play.

FENNYMAN
(coming to HENSLOWE)
Partners, Mr Henslowe.

CONTINUED:
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LAMBERT and FREES appear at his side. FREES takes out
his little black book.

FENNYMAN (Cont‘d)
And what part shall I play?

INT. THE CURTAIN THEATRE. BACKSTAGE DAY 184
WILL locks up to see VIOLA.

WILL
(heartbrcken; testing her name)
My Lady Wessex?

VIOLA nods, heartbroken too. For a long moment they
cannot say anything to each other. Then she hold up
Wessex's purse.

VIOLA
A hired player no longer. Fifty pounds,
Will, for the poet of true love.

WILL
I am done with theatre. The playhouse is
for dreamers. Look where the dream has
brought us.

VIOLA
It was we ourselves did that. And for my
life to come, I would not have it
otherwise.

(beat)

WILL
I have hurt you and I am sorry for it.

VIOLA
If my hurt is to be that you will write no
more, then I shall be the sorrier.

WILL looks at her.
VIOLA (cont’'d)

The Queen commands a comedy, Will, for
Twelfth Night.
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WILL
(harshly)
A comedy! What will my hero be but the
saddest wretch in the kingdom, sick with love?

VIOLA
An excellent beginning...

(2 beat)
Let him be...a Duke. And your heroine?

WILL
(bitterly)
Scld in marriage and half way to America.

VIOLA
(adjusting)
At sea, then - a voyage to a new world...
She...lands upon a vast and empty shore.
She is brought to the Duke...Orsino.

WILL
{despite himself)
...0rsino, . .good name .

VIQLA
...but fearful of her virtue, she comes to
him dressed as a boy...

WILL
(catching it)
...and thus unable to declare her love

Pause. They look at each other. Suddenly the
conversation seems to be about them.

VIOLA
But all ends well.

WILL
How does it?

VIOLA
I don‘t know. It‘s a mystery.

WILL half smiles. Then he’s serious. They look deeply
at each other...and rush into each other’s arms.

WILL
You will never age for me, nor fade, nor die.
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VIOLA
Nor you for me.

WILL
Goodbye, my love, a thousand times goodbye.

VIOLA
Write me well.

She kisses him with finality. Then turns and runs from
him. WILL watches as she goes.

MUSIC
A BLANK PAGE. A hand is writing: “TWELFTH NIGHT”

We see WILL sitting at his table, as at the beginning of the
film.

WILL (V/0O)
My story starts at sea...a perilous voyage
to an unknown land...a shipwreck.

Two figures plunge into the water...

WILL (V/0)
...the wild waters roar and heave...the
brave vessel is dashed all to pieces, and all
the helpless souls within her drowned...

WILL at his table writing .

WILL (V/0)
...all save one...a lady...

VIOLA in the water...

WILL (V/0)
...whose soul is greater than the ocean...
and her spirit stronger than the sea’s
embrace...Not for her a watery end, but a
new life beginning on a stranger shore...

VIOLA is walking up a vast and empty beach .
WILL (V/O)
It will be a love story...For she will be

my heroine for all time...

WILL looks up from the table...
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WILL (V/0)
And her name...will be Viola...

He looks down at the paper, and writes: “VIOLA:” Then:
“What country friends is this? ... "

DISSOLVE slowly to VIOLA, walking away up the beach towards
her brave new world.

END

CREDITS





