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95 CONTINUED

CLOSE: Sitting on the edge of the lone chair he goes through the
mail to find nothing but junk and a myriad of window envelopes.
In disgust he lets them fall at his feet.

On the floor Lulu is already asleep. Charles picks her up
gently and carries her back to the bedroom.

96 INT BEDROOM . ' 96

Charles puts the exhausted Lulu on the bed. She barely regains
consciousness before falling back into dreamland. He looks at
her lying there in his bedroom in the middle of suburbia. The
room holds Charles' few worldly possessions. In one corner are
his golf clubs, now allowed to remain inside. A few pictures,
a stack of books and magazines, a home computer with pages of
legal paper nearby - as well as floppy discs and other software
paraphernalia. The lean life of a modern bachelor. He £flips

'~ the light out.

. LULU
Charlie...

He stands in the doorway looking back into the darkened bedroom.

CHARLES
Yeah?

LULU
(drowsily)
What are you gonna do now that
you've seen how the other half

lives?
CHARLES
The other half?
LULU
(murmurs)

The other half of you,
Charles turns and walks down the hall.
97 INT LIVING ROOM , 97
Sitting back in his easy chair he closes his eyes and tries to
relax. He takes his jacket off and puts it over him like a

blanket. Pushing his chair to the recline position, he makes
his first attempt at sleep in many, many hours.

FADE OUT
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97 CONTINUED
FADE IN

The gauzy light of first dawn is just starting to £ill the room.
Charles sleeps soundly in the chair. '

RAY
C'mon, Charlie, rise an' shine!

The lights come on and Charles is yanked from his chair and sent
flying across the room where he lands in a heap. As he sits up
Ray's boot buries itself in the wall mere inches from Charlie's
head. Ray quickly extricates his foot, however, and picks
Charles up by the throat, dropping him again with a powerful
lick to the ribs.

RAY
Boy, I'm gonna make you SOxry
you were ever'born.

His boot rips another gaping hole in the suburban drywall before
connecting to Charles' midsection.

RAY
This is no-shit time, Charlie.
Let's see what you're made of.

Charles slumps against the wall, gasping for air. Ray looks
around the room and spots Lulu's purse. :

RAY
Where's Aud;y?

Charles is unable to answer and simply groans. Ray picks up the
purse and pulls Charles to his feet. He pushes him to the back

of the house.

RAY
Audry?

As he approaches the back bedroom a very drowsy Lulu emerges from
the bedroom just in time to see Ray shove Charles into the
bathroom in a very rude manner,

) LULU
Ray,  what are you doing?

Ray turns on her and £flings her back into the bedroom where she
lands on the bed.
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98 INT BEDROOM 98

She struggles to get up but he quickly cuffs her back down.
Drawing the knife from his boot he picks the phone by the bed
up and cuts the line with a clean slice.

RAY
I'll be right back.

He slams the door shut as he leaves.

99 INT BATHROOM

Ray empties Lulu's purse onto the floor next to the still groggy
and wheezing Charles. He finds the handcuffs and quickly cuffs
Charles to the drainpipe under the sink, destroying the small
wooden cabinet there in the process. He next rips open the
medicine cabinet and extracts a roll of white adhesive tape.
Finding some dirty laundry, Ray stuffs a sock into Charles'
mouth and wraps a few feet of tape around his head like a rodeo

cowboy tieing the feet of a calf,

RAY
Don't choke on that.

A}

He leaves Charles on the floor and turns to the bedroon.

100 INT HALLWAY/BEDROOM 100

Ray finds the bedroom door locked. With a smooth effort he takes
it off the hinges with one kick. Lulu backs up as Ray closes in.

LULU
my..‘

He keeps oominq, loosening his belt buckle and whipping his shirt
off over his head.

101 INT BATHROOM 101
Charles slowly begins to come out of his stupor.

LULU
(off)
No! Ray, don't...

He pulls himself up on his knees and frantically surveys his
sorry situation. From the other room he can hear Ray and Lulu

struggling violently.
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101 CONTINUED

Charles yanks at the cuffs in 4 vain effort to remove them. In
desperation he grabs the drain pipe. Soon he becomes more
desperate and begins to kick at the pipe and sink. As the noise
from the bedroom increases Charles' determination to free himself
manifests itself with an all-out asgsault on the bathroom sink
and surrounding fixtures. Water bhegins to spurt from the
damaged fixtures. It succumbs ever so slightly to his white-
knuckled insistence.

. LULU
Ray, you son-of-a~bitch!

MUFFLED SCREAMS drift through the house mixed with the sharp
slapping sounds. Charles kicks madly at the sink and finally
manages to shatter it, sending plaster and tile all over the

bathroom.
102 INT BEDROOM 102
Ray flings Lulu onto the bed.

RAY )
You know it don't matter if I
go down now or not. I'm takin'
you with me,

He grabs her and they lock in desperate combat.

103 INT BATHROOM 103

Water qushes and spurts everywhere as Charles, with herculean
effort, manages to twist one end of the pipe out of its fixture
and slip the cuffs over it. He gets to his feet, unsure what

to do but certain action is imperative. The water is now flooding
the hallway. -

104 INT BEDROOM ' 104

Lulu puts up the fight of her life, still no match for Ray, however,
He presses her down on the bed, his muscles glistening in the
dawn light.

CLOSE: Charles' hand reaches into his golf bag and he extracts
a heavy wood.

CHARLES
Ray!
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104 CONTINUED

Ray turns just in time to catch a tee-shot to the stomach. With
beautiful form Charles sends him off the bed and onto the floor.

. Ray gasps and tries to rise as Charles strokes a nice shot to

the kneecap and sends Ray down again.

LULU
Run. He's gotta knife.

Just as Ray reaches for his knife, Charles rips it out of his hand
with another swipe of his club. It hits the wall. Ray HOWLS
bloody murder and tries to pull himself to his feet as Charles

and Lulu haul ass out the door.

105 EXT HOUSE - EARLY MORNING 105

Charles and Lulu burst out the door and sérintVacross the lawn
just as the PAPERBOY rides up on his bicycle.

PAPERBOY
Morning, Mr. Driggs...

He watéhes open-mouthed as Charles Driggs, Mr. Family Man and
Good Neighbor goes tearing away up the street with a beautiful
young woman in tow.

CHARLES
Call the cops...

His hoarse, out-of-breath request registers confusion with the
young paperboy until a few seconds later, Ray, limping and
bruised, stumbles cut of the house and after the fleeing couple.
The paperboy takes off doubletime on his bike.

106 EXT SUBURBIA RISING MONTAGE - DAWN ' 106

The suburban town of Stoneybrook, New York is just starting to
pull itself out of bed. JOGGERS, DOGWALKERS and the workaday
world of 9 TO SERS are starting to populate the streets.

Charles and Lulu cut across lawns, tramps through flower beds

and attract barking dogs in their mad dash to safety. Ray,
although hobbled by several hits from the golf club still manages
to keep pace,

Through an intersection they race, stopping cars and causing a

minor traffic jam. Ray, hot on their trail, runs into the path
of a recently liberated auto, causing it to slam on its brakes

again. The DRIVER, a business man behind the wheel of a large

and late model sedan, leans out the.window.
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106 CONTINUED

DRIVER
Are you okay? I'm awfully sorry...

Ray takes the time to give the side of his car a sturdy kick with
his boot. It leaves a large dent thus making a double impression.

RAY
Fuck off.

The driver ducks back inside his car and speeds away as Ray
continues the chase.

107 INT/EXT PATHMARK STORE - EARLY MORNING

Charles and Lulu race across a small parking lot. Nearby, a

group of JUNIOR HIGH SCHOOLERS wait for their bus. The store

MANAGER 1is just opening up. The door stands open as he attends

to several signs in the window. As the couple sprints for the

:gen door several of the waiting students take notice and cheer
em on.

Charles and Lulu disappear into the store as Ray struggles across
the parking lot.

At the door, the manager is surprised to find he has two very
eager and very early shoppers.

MANAGER
We're not open yvet.

They disappear down an aisle, He turns just in time to find Ray
at the door.

_ MANAGER
We're closed. Our hours are...

With the interested Junior High students inching closer Ray érabs
the manager by the shirt and tosses him aside much to the delight
of several of the more rambunctious boys present.

Ray steps inside and the automatic door shuts behind him.

RAY'S POV - The quantum articles of 20th century life surround
him in neat rows of computerized harmony.

Outsidé, the thoughts of school and catching a bus have been
forgotten as the entire group of Junior High students press
their faces against the clean glass of the store's big front
windows.

CUT TO:
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107 CONTINUED

Charles and Lulu breathe heaviiy as they creep down an aisle.

CUT TO:

Ray, the hunter, clutches the knife in his good hand and walks
silently through the store.

CUT TO:

The hunter and the hunted ease down aisles next to each other.
As they both come around the corner at a display of Pampers
their paths cross. Ray lunges and Charles levels the Pampers
display with a well placed pull so that it cascades down onto
the handicapped Ray.

Charles and Lulu sprint for the back of the store and the
glass~enclosed pharmacy. They push the door open and slip
inside, making sure to keep low behind the counter and out
of sight.

CUT TO:

Ray, temporarily defeated, stalks the aisles again heading in
the same direction as the fugitive couple. He comes upcn the
pharmacy and its inviting silence,

CLOSE: Charles and Lulu crouch behind the counter in terror.

As Ray scans any possible place the couple might hide he happens
to focus on the big round mirror in one corner of the pharmacy.

CLOSE: 1In the reflection is a clear image'of Charles and Lulu
huddled behind the pharmacy counter.

Separating Ray from his quarry is a tall glass partition. 1In

his weakened condition it is an imposing obstacle. Next to

him, in a neat, well-kept rack is a selection of Little League
baseball bats. He grabs one and with a big swing SHATTERS the
glass partition.

Glass shards rain down on the surprised couple. Ray is up and
over the counter with deer-like agility. Ray catches Charles
with a potent combination of punches to the solar plexes, finally
sending him over the counter in a backward roll where he lands

on the £loor.

Ray leaps over the counter and hits Charles as he tries to get
up. Another punch and Charles drops to the floor.
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107 CONTINUED

Behind Ray, Lulu pulls herself up onto the counter, With Charles
in such a vulnerable position on the floor in front of maniacal
Ray, Lulu has no alternative but to jump into the fray. With a
deft leap she lands on Ray's back, causing him to stagger in an
attempt to throw her off.

As Ray struggles, Charles makes a grab for his ankle, catching
it and bringing Ray and Lulu to the floor.

Charles gets to his feet in time to level a well-placed kick
into Ray's mid-section. He pulls Lulu up and they once again
tear-ass off down an aisle.

108 EXT PATHMARK - DAY

Outside the store the manager has just locked the door asg the
students crowd around him,

MANAGER
Now you kids get back. I've
called the police. No one is
going in or out of this store
until they get here.

Thera is a sudden frantic pounding on the glass door behind him

as Charles and Lulu beg for escape...vainly. The manager stares
in horror, noticing Charles' cuffed hands and broken nose.

_ CHARLES/LULU
Help! Let us out...

Behind them Ray, seeing his quarry cornered, closes in. The
hapless couple run to the inadequate protection of the check-out
stands.

The students are once again pressed to the windows.
Ray has them this time, there is no escape.

RAY
The party's over,

Ray marches forward.
Charles swallows the lump in his throat and moves Lulu to one side.

It's high noon. Charles steps ocut to meet Ray.
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108 CONTINUED

Ray closes in on the circling and still cuffed Charles. They
maneuver around each other as Charles tries to stay as far away
as possible from the dancing knife in Ray's hand.

Lulu darts off and retrieves a shopping basket loaded with a
display of Colgate toothpaste pumps. As Ray swings around she

‘takes a long run and slams the cart into him, causing the display

to explode in a rain of gimmicky consumer products.

With the sudden jolt the knife falls from Ray's hand and is
quickly lost in the hundreds of Colgate pumps on the floor.

Charles sees his chance and makes a grab for Ray. He catches
Ray under his own manacled arm and can do nothing but hang on
as Ray twists and turns like a bucking bronco trying to throw
a persistant rider.

At the window the kids CHEER.

Around they go, dropping heavily to the floor. Charles struggles
desperately, and finally manages to get one arm over Ray's head.
The cuffs circle his neck, chain link cutting into Ray's neck.
Charles, now at advantage, tightens his hold: Ray chokes but
continues to fight. ,

Charles’' face is red and his eyes bulge as he puts every ounce
of strength he can into subduing Ray.

LULUO
Charlie!

He's suddenly pulled off Ray by local POLICE and sheriff's deputies.
Charles stands, shaking, sweating and staring at the man on the
floor who clutches his throat and gasps for air.

109 EXT DPATHMARK PARKING LOT - MORNING 109

The cutside of the building is a swirl of activity. Policemen,
in an out of uniform, swarm over the place. Charles stands,
shirt off, being attended to by a paramedic. He wraps white
tape around his bruised ribs. A large bandage covers his nose.
A few feet away Lulu leans mutely on the back of a police car,
mouth slightly swollen and discolored.

In the middle of this Ray Sinclaire is wheeled out on a stretcher
and taken away. As the tape job on Charles' ribs comes to an
end Lulu is hustled into a police car and driven off.
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109 CONTINUED

CLOSE: Charles gets a last look at her as she turns to catch
his eye from the back seat. Before she disappears, however,
she raises her hand and gives him a small yet distinct wave.

FADE OUT
FADE IN
110 INT/EXT OFICE -~ DAY 110

CLOSE: A large cak door with the name Charles A. Driggs, Vice
President is given a few sharp wraps before being pushed open
by Larry Dillman.

_ DILLMAN
Bello, Charles...

Dillman stands with his head stuck in the door peering at Charles
who's at his desk in the modest office. Across the bridge of his
nose is a Band-Aid partially hidden by a huge pair of sunglasses.
Different, however, is the fact that he wears THE BLUE SUIT.

It's been cleaned and pressed and locks A number 1 on Charles,
the only thing that looks good about him. Aside from the
Band=-Aid across his nose and blackened eyes, he sports a sling
that holds one arm fast to his side. His face is unshaven.

CHARLES
Larry.

Charles is cleaning ocut his desk and pulling pictures off his
wall. He's in the process of packing up and leaving.

DILLMAN
We're, uh, all real sorry about
you leaving.
Charles continues to clean and pack.

DILLMAN
Is there anything I can do?

Charles looks around at his empty office. He smiles at Dillman

CHARLES
Not a thing, Larry.

FADE OUT
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FADE IN
111 INT/EXT APARTMENT BUILDING -~ DAY 111

Charles, standing in front of the familiar East Village apartment
building, pushes the buzzer with the number 3R next to it. The
door buzzes and he steps in. As he reaches the steps he hears a

female VOICE.

GIRL
Who is it?

Charles locks up the stairwell to find a young girl hanging over
the railing looking down at him. She is in the same mold as
Lulu; young, wild, on her own in the big city.

CHARLES
(slightly confused)
I'm looking for the woman in 3R.
Lulu is her name. Or Audry.

GIRL
I'm in 3R. It must be the girl
who moved out.

o : CHARLES
Moved out?
' GIRL

Yeah, I just got in here a couple
days ago. Are you a cop?

CHARLES
No, I just look like one. Do you
know where she went? Did she leave
a forwarding address?

GIRL
Nope. I moved in and the place
was empty.

' CHARLES
All right, thanks.

He turns to leave,

GIRL
Hey, do you know what her rent was?

CHARLES
Her rent?
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111 CONTINUED

GIRL
This building is supposed to be
rent stabilized. I wanna know
if the landlord is screwin' me.

" CHARLES
It wouldn't surprise me.

Charles stands out in front of the building. Passing him by are
countless women. Many have a certain Lulu-esque quality but are
not the real thing. He straightens his tie and walks away.

112 EXT SIDEWALKS OF MANHATTAN - DAY 112

Charles roams the streets, walking aimlessly through the various
neighborhoods of lower Manhattan.

Charles finds himself on the sidewalk across the street from
The SQUARE DINER. He almost looks surprised.

He braves downtown traffié and crosses the street,
113 INT/EXT RESTAURANT - DAY 113
In the same, yes the very same restaurant where Charles sat so
long ago eating his diet special...he now sits again. Same
window, same table, same chair. The only thing missing is Lulu.
Lunch is over. The WAITRESS puts the check down in front of him.

He picks it up and looks at it., He smiles to himself and lays a
fiver down next to the check on the table and walks out.

114 EXT SIDEWALK - HIGH NOON

'Charles shuffles up the sidewalk.

FEMALE VOICE
(off)
Hey, you...

Charles stops in his tracks. : ]
| FEMALE VOICE (CONT.)
(off)
Hey, you didn't pay for your lunch.

He turns to £ind the waitress hot on his heels.
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114 CONTINUED

CHARLES
What?

She holds the check in her hand.

CHARLES (CONT.)
Sure I paid, didn't I?

He searches her uniform for the ever-present nametag.

CHARLES (CONT.)
eesTina?

TINA
C'mon, Mister...

As he pulls his wallet out his eye catches a movement behind the
waitress, There stands a woman, outrageously attired with a
severe hair style and ultra hightech sunglasses, smiling at him
and waving a $5 bill.

CLOSE: Charles does a doubletake and studies this apparition
standing on the sidewalk in front of him. ‘

Luluy waves the fiver at him and raises her glasses.
CHARLES
(to Tina)
Keep the change.

He gives the waitress another five spot absentmindedly and misses
the sneer she gives him in return. He rubs the bridge of his nose.

CHARLES (CONT.)
Sure, anytime...

They slowly come together. Charles and Lulu. Again.

CLOSE: On her lapel is a pseudo-psychedelic nametag with the .
name AUDRY on it.

She smiles. He smiles.

CHARLES
You never said goodbye.
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114 CONTINUED

LULU
I never wanted to say goodbye.

They stand looking at each other, neither one moving a muscle.

LULO
Wanna life?

. CHARLES
Sure...Audry, why not...

They cross the street to an old beater by the curb and climb in.

THE END



