






































































































































































































































































































































































































































REV. 2-9-83 "
~> 246  CONTINUED: ’
) Keep an eye on Teddy, though. OkaY°
. He's going to take this so damn .
... personally. Tommy's been trying

not to need me for years but Tedd
going to be so scared wzthout me.

Tears come. PATSY dr;es them, does scme.’ patch
with the make~up. Then she pat_hes herselfa

He s so like‘you Tecdv A real.
innocent. o

EMMA ,
I wasn't so innocenta

PATSY s ,
I really wish you wouldn't use the
pact tense. Anyway, I'm hav;ng the
kids visit a lot. She can't fight .~
me on that. ' o : : B

ot

‘ 111 make sure she ﬂbedn't;ﬁ'Thahxsi”
J for helping me stall but veu!' a L
i better send them in. R T
~ . paTsy -
L Do X cet te say something evar?
EMME,
Oh, wa don't have to«.,.
. :
FATSY starts for the aoor. turns.;,
‘ o PATSY |
There's just this. - Bes;des lov;ng
you, I don't think you realize how =~ ‘. R
I've depended on you. You're my Ul e
touchs+one, Enma.. A ool
She exits. EMMA sits thefe_aldﬁe preparing to ackle Q”}'“ ¥
the final task she has set for hersel?, her farewell to.
her children. At this moment she is thinking hard,
cocncentrating on how she will deal with this. She _ -
is at work. We EEAR the door cpen. She locks over ™ ° "
towards it. T
EMMA
Hi’ bOYS. C A
N t

[
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HER POV

- TEDDY is a bit out of control because suddenly,wv

e T T TR R SR X S
REV. 2-9-83
As TOMMY and TEDDY gnter theif‘ﬁothéiTs'Ebom, wTOMM2f

He moves qulckly to his mother and buries his head in
the 'covers, TOMMY is enormously uncomfortable:and. rigid.

| TEDDY |
I Jove you and I miss ycu.v And
oh God, I want you to come: hone

He 1lifts his head and takes qome breaths- EMMﬁhpetsy
hxm,»loﬁhﬂ elmest & bit stern at TDMMY and qestures
him to ZoneE c1oser.

ON TCMMY o ..‘,‘,‘!;i_'" E

ked.: Sha touches his face.,

You both look £0 glgantlc to me.\
and I must look pretty bad to you.

TonDY is so shocked with her appearance he ;an t ,
snswer, just look embarraSqﬂd. TQMNY vhaws;' small
weasure of grace. | .. RS

. TOMMY : SRR

oY EMMA o S

You both need a haircut. You have,‘
both of you, beautiful eyes and I-
want people to see them. I don't:
. care how long it gets in back but R
- clip those bangs. They're too long. '
TOMMY...©
That's a matter cf opiniomn.

_ EMMA,
Just keep the halr out of your eyes;

"

| oMMy
Are you getting wall? :
EMMA :
Uh-‘.lhul ’ )
(CONTINUED) ' - .




fmﬁ: 249  CONTINUED: ,
~ ,‘H
. (continuingtnu

...I'm sorry about this. “But I can»t
help it. And I can't talk to youztoo
much longer or else I'll start to”
get real upset.  But we had lots 0
years and we did a lot of talklnga-
angd some people don't get that..
Listen, I want wvou:to make & lpt of
friends. 2nd don't be afraid of -
girls—~thev're goinyg t£o be so much
help to you, I sw&ar. :

‘ ToMMY x :
We're not afraid of qlrls.-Iﬂhat'r
makes you think. .hat°;. PR

-

, 'EMMA - R
wall, you m;ght be 1ater on.‘

TOMMY o f
- I dowbt dit. . o Ll 0

TECDY
- (sobbing to Tomarw)

Wiy don't you jugt shut ap

'F'l' | . oy “'wa_%;
R | (hal«-neavuedljff‘“
: You shut up. v

e,

Hom
Shhh., Come on. . Teddy
a2 kiss. - - oo- L

They kiss on the lips. ;TEDDY_kisées her a few éxtfaf%
times ancd so does she. She does the last extra
kisses in a way which makes him smile.  She gestures

. o TOMMY who kisses her cheek cuickly, He is tn*turedfig
and somehow being shlff anc fOLl ig simpler voh h1m i
zlght now. S L . BT

W-b L ) S
iommy, be sweet. Be sweet, Pleaga.
Don't keep pretending you dislike ‘
me. That s s;lly. o

: TOMMY .. 2 Lo
(strained) S
I like you. : : : SR

(CONTINUED)

TR PRI S AT vwﬁw-mcmwm‘rwwwn"'"W"’N""’sm‘J’;:z it St s
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CORTINUED: (2)

TOMMY pauses.

EMMA
Then will you listen to me especlally
hard?

TOMMY :
What? . .

EMMA

You'll listen close?

TOMMY

I said, what?

REV. 2-9-83

e

EMMA
(petting his arm) S
L know that you like me. I know it, '

Eut for the last year or two you've
been pretencing. you hate me. I love

you a lot, as much as I love anybody,.

&5 rmuch as I love myself. 2nd in .- :

a few years when I hawven't been ... =

arocund to be on your tail about.

something or irrizating you, you! ra

gcinw to remember my buying vour - i w,
as=ball glove when you theught o

wa waere too broke, and how I read

VDL those stories and let you goof

off instead of mowlng the lawn....“

lots of things. .

“You're eoing to.

razaliza you loved me. And mavbe
vou're going to feel badly decause
vou never told me. Don't., Because
I already know you love me. ‘50 you
must not ever do that to vcurself.

Okay?

.

His brother looking af him with hope
and urclng that he says "I love you

He doesn't.-’

TOMM&

Okay.

EMMA g
Good. You'd both bhetter run along:

now. Take care.

LT was scared of

thise, but @ 4hink it went reallv
well, don't you?

The boys nod.

INT. BOSPITAL CORRIDOR ~ DAY

-
@

T

.ORA seated with MELANIE
‘ar the =zcene.

on her lap as the boys

(CONTINUED)
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R 250  CONTINUED:

AUROM ’ ELRN B '.\ .’ ‘.'l- o e "’ P
Come on, your father!' s back at the

\. \ hotel.

251  MOVING SHOT ~ CLOSE ON TOMMY PR 251,

As he moves along, glancing back occasionally.

252  EXT, HOSPITAL GROUNDS - DAY | "[ff_ff' 2520

AUROTFA making conversation to soothe TEDDY who keeps, i e
ldp ing Lne-nectedly into tears or sniffling. TOMMY = !
zgs behlind, pausing, looklng back at the hospital,

Lagn cetching uwp.

AURORA :
You know, I was speaking =0 this - e
oy back in River Oaks where I live
and he was telling me how great the
Cub Scouts are in- Houston, just
about the best there are,

. TOMMY
(simply) R
‘ ' We never wers Scouts Our mother
3 war too lazy to c*e*k it ouf. R

EURDSBA'E hand hits him sc haud ihnt.Aa-:s knocked Zcwn
: wnd several feet away by tha blow.  MELAWIE giggles
(. narvougly., TOMMY starts to scamper zway. AURCRA
\ - owes gfter him. He 2lmost runs for it. ~ £he has him'
by the amm. Finally, he stops struggling; he starts
zying.  AUFORA comforts him. Gentler than we've
sean hex. ' , ’

AURCRA .
That's a boy. I just-can't have S
you crmtlcize your mother around me.

253  INT. EMMA'S HOSPITAL ROOM ~ NIGHT - 2837

Ora light on. FLAP dozing in a chair.  AURDRA seated.
azross the roem, looking at EMMA, whe iz on even more
1ife support systems, and now IMMIL leoks back. Eer
mother smiles at her with quiet and mystic reassurange—-
chaeir final communication. EMMA turns; AURORA lcoks.
oput- the window, Ths door epens, a nurse enktsrs. She
checks EMMA, This is the same nurse who had the run-in
with AURORA. She's a bit reluctant to approach her.

She touches FLAP, who awakens. ‘ _

_ JURSE
cT Mr. Horton. She's gone.

(CONTINUED)’
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CONTINUED: | S | 283

FLAP gets to his feet. He looks at *""RC’A, who rises. AT
< e b AURORA - b
I'm so0 stupid.  After all mhe £ baen’
through, I thought I'd feel relief

when she went...Oh, my sweet 1ittlev_g~

thing... , i

(a wail}. ,4»m,;w

. o Qh,.ﬁmma...please._;.ﬂ :

She catches herself, looks at FLAP, sadness Flowxng
zaain, Ee stands qu&te stxll, scmething approaching
Jdegnity. , RCESTIR R R R R :
AUWQRA SR S Tt
' (continuing) ’ ' ‘ L
Yhera's ﬁothmng harder,rla there°

She lco s at FLAP again,’ ‘a ste: and they ave in: each
cther's.arms, AURORA kisses his brow, he ‘kisses her -
nack.  They ook towards tha beu.v Then" S ~

AUPORA
Let's go.

Yin¥ maens the door, waits for her; she gesturss that _
shwould go first. An instant where she lcooks back .-
ron tha doorway. po : -

FADE OUT: & ¢
w3 OEMD DTS OVER:
£rT. ADRORA ‘S HOUSE ~ DAY o -;’ 254

As the last of the three lxmousines return from EMMA 5 Lk
funeral. ,

INT. AURORA'S KITCHEN - DAY ',” L r[ 255:“ ’

. ‘ : ‘
POSTE, bPT ¥ and AURORA preparing some food. They argue
with AUFOR2 and each other atout who shiould not be
doing whis. g T

I, LIVING ROOM = DAY S 256

SAPRETT, VERANON, the BANKER, the DOCTOR, TOMMY, TEDDY,
QEAAﬂld, FLAP, PATSY'S husband, MEG, CECIL EORTON and
SAM BURNS, off by himself, lost until PATSY comes up
and begins +o tell him how much EMMA cared zbout him.
The casuzl, mournful, unstructured conversation of our
characters, as they drink, sat andé talk about EMMA and
inevitably zbout her mothar as well. This to continue
28 we finally... '

FHDE OUT.




